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Starkly modern in character, the design of the Kumar Residence paradoxically
drew much inspiration from the architecture of Indian sanctuaries. Indian practice
Morphogenesis particularly bore in mind a haveli or traditional mansion premised
around private courts which also feature a step-well with an enfilade of semi-enclosed
shaded spaces and a temple sanctum. A large opening dramatically punctuates the
fortress-like entrance wall of the house, allowing one a glimpse into the entry court-
yard. This forecourt, shaded by a tree rooted in a bed of white pebbles, establishes
the minimalist mood of the residence. An orchestrated series of courts serve to
divide and sculpt the space of the house. Rooms respond to the programme while
boundaries are continuously defined by light and material. Even the main doors of the
residence, which rise up to the full height of the rooms, aptly reinforce the prevailing
sense of unhindered space.

Interiors are animated by the shifts in light filtering through the sky-lit courts,
changing up the feel of the space through the day and throughout the seasons. Each
court presents an opportunity to stage a composition of materials, light, and foliage.
Large picture windows and glass walls allow space to flow uninterrupted from the
inside to the outside without the mediation of frames while cove lighting behind the
floating ceiling in the living room bathe the walls in a gentle glow.

A poetic manipulation of materials acts as a contrast to the spare austerity of the
interiors. Polished concrete, glass, polished ebony and stainless steel surfaces play off
each other, bringing texture and lightness to the spaces. These materials also provide
a tactile and sensual counterpoint to the white architectural surfaces. A pleated ebony
staircase is contained within the sheets of glass that separate it, if only momentarily,
from the living room. The curving wood-clad canopy in the living room captures the
soft reflected light of the courtyard.

Rich details reference each other: stone-filled glass flooring in the terrace recalls the
bed of white pebbles in the entry court while a square stone platform is set within
pebbles in an interior court. Stainless steel, meanwhile, is used in unexpected ways;
as a detail, it outlines a pattern in a mosaic. As an object, its existence is apparent
in custom-designed fixtures and fenestration details. Woods as varied as walnut and
wengé are juxtaposed to create a visual play on their individual grain and textural
nuances. Bathrooms are bathed in muted light seeping through glass tiles stacked
from floor to ceiling and reflecting from opague glass ceilings overhead.
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BASEMENT FLOOR PLAN

GROUND FLOOR PLAN

FIRST FLOOR PLAN
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KUMAR RESIDEN

Location
India

Built up area
450 sqm

Plot size

350 sqm

Cost of project
2 crores

Date of completion
2007

Architect
Morphogenesis

Contractor

g L

Plumbing
Saviram

Photographer
Jatinder Marwaha
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