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Morph

Renowned Indian architects, Manit
and Sonali Rastogi of Morphogenesis,
are re-defining Indian architecture.,
Jagan Shah explores the creative
spaces of the Rastogi’s own home.
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Sonali’s favourite

Neem tr

the morning sun
>

catching

The house as seen

from across the street,

a palace surrounded
by

cencry.

The Rastogis catch up
on a game of chess in
their living room.

Garden courtyard and
sun-bathed staircase
beyond: nature invades
the man-made.

Gone are the days when the hot, dry climate of
North India and primitive building technology
would automatically combine to produce
heavy-walled boxes with cramped. dark rooms
and sparse. small openings. Gone, too, is the
assumption that privacy demands screens

and veils for the eye. and that the Indian

home must be an impenetrable fortress where
threatened customs and mores are preserved
and perpetuated.

Instead of these tropes of the past, the
contemporary Indian home is being re-defined
as the interface between home and world,
work and pleasure, individual and community,
solitude and society. And the re-definition is
coming from a new generation of architects,
like Manit and Sonali Rastogi, principals of
Morphogenesis Architecture Studio in New
Delhi, who see their role as a post-modern
avant-garde, transforming Indian society by
changing its built form.

Like their predecessors in early 20"
century Paris, Vienna and Moscow, the
Rastog
technolog
|
leverage these currencies to seek opportunities
where art, d

s are also evangelists for new

es, new aesthetic forms and new
styles. They enjoy privileg

. and access and

gn and building science can
infuse a new spirit into architecture. However,
unlike their bohemian cousins, the designers
behind Morphogenesis are located in India, the
last place on earth where you might expect to
find the cutting edge.
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Yet N85 is just that: a place where the
new is being invented every day, in the
Rastogis’ basement full of architects and
urbanists, where new typologies, forms,
methods and technologies are a staple diet,
and in the Rastogis’ home above, where
creative professionals and thinkers of all
variety drop by regularly, and their random
thoughts and inspirations remain like gifts that
can be cherished long after they leave. The N85
household is seldom idle, as there is always an
idea that needs following up and a person who
needs to be engaged with.

In a relatively short life, Morphogenesis
has achieved international recognition
as a leading p ce in ‘green’ buildings
and a wellspring of innovation. Manit’s
professional calendar is marked with numerous
commitments to speak about the future of
Indian architec and Indian cities. As
director of a leading school of architecture,
whose 80 graduates join the profession every
year. his engagement with the future of Indian
architecture is ever more critical. His reliance
on Sonali, as business and design partner, and
spouse, is therefore doubly intense, and their
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home office is a crucible for ideas as well as

an environment for nurturing the positivity of
family and friends,

The ethos of “practice what you preach’

is strong in the architectural community; N83
needed to be a paradigm-shifting demonstration
of ‘morphogenesis’ in action and a true
reflection of the Rastogis™ beliefs.

The formal challenge in the project was
the interlocking of three distinct spatial units —
a house for Manit's parents, a house and home
office for the Rastogis and their twi
and an office/s!

children,

dio for Morphogenesis — and

the resolution of conflicts between private and
‘public’ spaces within each unit.

The solution is masterfully straightforward.
Vertically, the studio necessarily occupies the
basement floor — an allowance given by the
codes for commercial activity in a residential
zone — and the residences stack up above.
Horizontally, the block above ground is divided
into two volumes; an opaque, protective mass
at the rear containing bedrooms, dressers,
bathrooms and lounges. and a transparent mass
at the front containing living and dining rooms,
lobbies and the main staircase. The kitchen
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The house is homage to the marriage of
materials, the play of forms and the
seduction of senses.
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The internal courtyard
is a domestic
landmark, a constant
point of reference that
can shift in a moment
from being a location
of activities to being
a background or
foreground for them.
06

Ground floor plan
(left) and first floor
plan (right).

Lobby
Living
Dining

Lounge
Kitchen

Bedroom
Office
Bar

Courtyard
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The penthouse is

a sanctum where
reflection, rejuvenation
and recreation can be
pursued with equal
ease in solitude or in
company.

08

The house becomes
an accommodating
and lively event-
space during the
periodic “Manthan®
gatherings hosted by
the Rastogis, when
designers, architects
and thinkers of all
variety congregate.
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The Rastogis have
made the balance
between nature
and artifice into a

signature of their The formal challenge was the interlocking

. of three distinct spatial units... and the

resolution of conflicts between private and
‘public’ spaces within each unit
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provides a functional and spatial segue between
private and public in

But the configuration of plan and section
are like back-of-the-envelope operations for
these seasoned designers. The real architecture
emerges from the detail, especially the working
of an environmental logic into the spatial
configuration. This truly is where the Rastogis’
hearts lie: in using passive solar techniques like
the thermal mass on the south and west sides

the cluster of smaller south-facing private
spaces at the rear. and the unbroken protective
wall surface on the west side — and the
grouping of large glass surfaces on the north
and east fagades. and in embracing the natural
environment by devoting half the :
rdens and inserting a green atrium.
T'he atrium is the pi¢ce de résistance of
the house — the energy centre around which the
house comes alive. It greets the visitors as they
arrive at the piano from the entrance vestibule
downstairs, it locks together the living and
dining areas and the balcony that extends the
home into the garden, and it enables the free
movement of air and the dispersal of natural
light throughout the public areas.

With its plants. pebbles and garden
furniture organised into a strict geometry, a
space both interior and exterior, the atrium
is also a signature of the Rastogis’ central
preoccupation: to create an architecture that
marries nature and culture, where landscape
and building are in peaceful communion. In the
deft hands of a crafty designer, these binaries
dissolve into nothingness, and are replaced by
a lullness of experience and discovery.

No wonder Sonali’s favourite spot is at the
red dining table, from where she can gaze out
on the large Neem tree in the garden. through
the dappled light filtering past the silk-string

ach house.

e

curtains. It is here, she fondly recalls, that

“innumerable memorable conversations take
place over dinner with friends”.

As evangelists of a new Indian
architecture. Manit and Sonali consider the art
ement, of conversation, of persuasion

of enga
as concomitants of their
professional work. But their concerns about
the state of Indian cities, the environment and
the education system would s
pedantic if the r

and commentar

em worn and

tionalism wasn't of fset by an
1l and the delight of making.
The house is homage to the m:
materials, the play of forms and the seduction
of senses. Such devotion produces the light
that filters through the rooftop lap-pool into
the atrium, and the cosy bar that is suspended
over the entrance, its protruding bay windows
evoking a relationship with the street that could
have been, if New Delhi hadn’t been planned
for isolation. It’s as if the Rastogis would have
the from setback erased altogether, and their

artful sense of de

house become a renaissance palazzo once more,

r maestros and virtuosos to walk in from
cet and share some enlightenment.

invitir
the str
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A place where the new is being
invented everyday.

What were sunlit
interiors during the
day become glowing

beacons at night

1 Builders, Vadehra oyer

Builders

0403 B57 354
nichollsdesign.com.au
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